





Some of the city's other listed buildings have been giving us cause for interest,
concern or rejoicing. In Notti we are to have a trio of historic
public building “trios”, still intact and hence historically important and, indeed,
unique.

The Shire Hall (now the Galleries of Justice) retains its three elements of courts,
prison and police station, all of them currently well-used by the museum and
offices.

The Arkwright Building now owned by Nottingham Trent University, with its
main entrance on Shake;p«re Street, is a uniquely intact example of a Victorian
“civic uni ising teaching and rooms, a public library
and a natural hlstory museum. This building is currently the subject of the
University's plans tomake it more “user friendly” - an understandable aspiration
but one which, in the first version, would have involved the Ioss of a large
percentage of the building, includi of histori | and
streetscape value, to be replaced by new structures which would have done very
little to enhance the building. Following intensive consultations with English
Heritage, the Victorian Society and the Civic Society, Hopkins Architects are
moving their designs on towards a much more acceptable scheme, although
there is still concern regarding the tension between user requirements and the
historical integrity and significance of the building. Watch this space.

Our third “trio” is the Midland Station, which retains its train-related buildings
(booking hall, platforms etc) together with the Railway Police Station and
the quirky little Cabbies’ Shelter. The Station is considered to be the most
complete station complex of its era (A E Lambert 1903-4) and is probably the
first in this country to adopt the New York Grand Central model of booking
hall, dispersal bridge and stairs. Take a look at the detailing and completeness
of the platform buildings next time you are at the Station (even the buffet
interiors are intact).

However, the Station has been allowed to become somewhat weary, and it was
clear that something had to be done if it was to become a first-rate interchange
and a welcoming gateway into the city.

The first set of “updating” plans seemed to most people lolally mzppmpﬂllc
losing parts of the and creating
New Street Station with oppressive platform roofs and looming shallow
flanking buildings along Station Street. Thank goodness there have been
second thoughts! The new designs brought to a recent Urban design Forum
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retain all the original buildings with update of the facilities, and while there are
still debates to be had about, for instance, the use and treatment of the booking
hall and porte-cochére (should it be glazed and change its function?), this new
set of proposals is just so much better and can fulfil the aspiration of a world-
class arrival destination.

There are many issues currently to debate: the proposed extension of the
incinerator remains a burning issue in more than one sense, and consultations
continue on this.

Then (hmc is the gml greyness” whlch seems to bc desccndmg on
s new and grey window-fr

balconies, grey penthouses and, now, what looks like some sort of huge Iandmg

craft looming greyly over George Street.

1 would like to finish on two lighter notes. At long last the riverside development
strategy is getting under way, with work commencing on the eco-friendly
River Crescent apartment blocks; lcl s hope that this is the kick-start needed to
energise the devel of Ni 's most under-used asset

And finally, congratulations to the City Council and its Planning Department
who, together with the Civic Society, have reinstated the Lord Mayor's Award
for Urban Design, raising and ing the imp of good
design and the uplift, which it gives us all.

Hilary Silvester, Chairman
December 2005
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PRESERVATIONISTS OR CONSERVATIONISTS?

In his response to my comment, Maxwell Craven raises some interesting
questions relating to local authorities as the owners of country houses. If |
have read him correctly, Mr Craven’s position is that once a local authority has
acquired a country house it has a duty to maintain it to the highest possible
standards, at its own expense (i.e. the taxpayers), for all time, and regardless
of whether or not it remains useful. This is his reason for arguing that
Nottingham City Council was out of order to enter Newstead Abbey for the
BBC'’s Restoration series. The only alternative, if a house really is redundant,
is for a local authority to sell off a property to a private owner, or set up a trust
to run it.

I am happy to accept that local authorities have not always been the most
appmpnalc guxrdlans of country houses. There are today (July 2005) sixteen

buildi ly on the English Heritage ‘Buildings at
Risk” r\:gls(:r. of which fouraremlheuwnershlp of Nottingham city council.
These are at N d and Woll: At d, the great west window of

the Abbey (I) is subject to a Conservation Plan for the whole site. The mock
cighteenth century fort (11*) in the abbey grounds is also at risk and currently
subject to an HLF application. At Wollaton a Doric Temple (11*) in the grounds,
and the Camellia house (11*) are both on the register. Work on the Wollaton
buildings is currently being funded (Evening Post, 20 July 2005).

On the face of it, Maxwell Craven has a point, but my argument is that
Nomngham city council has looked after its three major grade I listed
d Abbey, Hall, and i Castle, despite
them in ci quite different from those existing today. With
Wollaton, for example, which the city council acquired in 1925, it needed the
land to sustain a house building policy imposed upon it from Westminster. It
did not want the house, but the house went with the land, and the council then
had to find something useful to do with it. Like many other authorities, they
ended up using it as a museum. In 1928 20% of local authority museums were
housed in former country mansions, but at least this meant they survived. With
the recent announcement of a grant of £4.5m from the Heritage Lottery Fund
(Evening Post, 1 July 2005) Wollatons immediate future is secure.

Nottingham city council accepted Newstead as a gift from Sir Julien Cahn in

1931 for reasons of civic pride, as Mr Craven quite rightly points out, although

it insisted on Cahn acquiring additional land around the house to make the

property viable. The willingness of the corporation to take on these two large
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houses in the inter-war period at a time when other local authorities were
simply refusing to take the houses that went with the grounds is surely to be
commended?

After the war, local authorities often had no option but to acquire houses,
simply because they needed the land on which they stood. As Peter Mandler
has written, ‘as before, the houses often came as unwelcome baggage’ In
some cases local authorities acquired country houses in the years 1945-50,
not because they particularly wanted them (hence perhaps Derby's acquisition
of Allestree Hall in 1948, noted by Mr Craven), but because new build was
restricted by government policy, and local authorities needed the properties
for institutional space

When they did acquire houses, local authorities usually did so with the
expectation of being able to convert the property for use by their officers or
organisations, or to demolish them if this was not possible. Powers to protect
the built heritage remained largely without teeth until the Town and Country
Plannmg Act of 1947 esubllshcd the duty of Ministers to devise a list of thc

most lly significant buildi und
to control the demoliti ion of these buildings. The Historic
ildings and Ancient Act of 1953 emp d G for

the first time to make grants for the repair and upkeep of historic buildings and
areas, on the advice of expert Historic Buildings Councils.

Until then there were few if any ways of preventing a local authority from
demolishing a house for which it could find no use. Even after that date,
demolition was a straightforward option. Mr Craven asks about Bulwell Hall,
built 1770. This was purchased for £35,000 in 1908 and sold to the city by
Alderman Sir Albert Ball. The land became a public park and golf course,
but by June 1957 the city's Director of Parks considered the house to be in a
dangerous cmuimon Responsibility for the building passed to the Estates and
which ished the ‘surplus to requirements’ house.

We may regret that this happened. but what was the alternative? Mr Craven’s
view is that local authorities should either maintain their buildings, sell them
to private owners or set up trusts. The problem with his second solution is that
private owners do not exactly have a glowing record in relation to country
houses. In the inter-war years they resisted any form of state support for their
houses on the grounds that as private homes they were the concern only of
the private owner, and that if he or she found the building ill-suited to modern
living, they had the right of demolition.
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Today, the position is reversed, with owners only too pleased to accept state
support whether through English Heritage or the HLF or whatever, but that is
because of a shift of thinking since the 1960s which means we now appreciate
such buildings as part of our national culture, rather than dismissing them as
expensive encumbrances.

ldonotdoubanwllCmcnssmnlywhanhewnmﬂm ‘lhvelongheld
the view that local authorities and historic building:

but the context in which these buildings were ired is il Fewlnul
authorities seem to have taken them on w-llmgly with a mission to restore
them for the public good. They usually bought them for rather more pragmatic
reasons, and in those ci minimal diture and neglect - always
justifiable in terms of the taxation burden — were the all-too-likely outcome.

It remains my view that in these ci ingham has been
Mr Craven should read the correspondence of Alderman Sir Bernard Wright
(Conservative) and Alderman Herbert Bowles (Labour) who together drove
the Newstead project in 1931, and who subsequently regularly visited the
house and grounds on a Sunday morning to assess need, and to check on
maintenance. Maybe their successors have been less involved and perhaps less
committed, but I think we need to offer credit where credit is due, rather than to
demn all local authorities. Maxwell Craven notes that Derby acquired five
seats of which four were destroyed and one is ‘at risk’. Two, he acknowledges,
were bequests.

What he does not say is why the four demolished should have been kept.
Was there a use for them? Or does he want them purely because he likes big,
expensive to maintain, country houses that private owners no longer wanted?
Iﬁndnhard!owcm!halbecauscapnvamhndownmgfmnlyomebmha
large house, to whatever architectural standards, to display its grandeur, it is
now the duty of the state, and/or local authorities to take over these properties
and maintain them from the public purse for all time. There has to be some

ised here, hence the introduction of listing, and of planning controls,
which seek to look after good buildings.

And to that end. when local authorities do own buildings listed I and II*, and
where the ity exists for iring public funding for repairs, | maintain
my view that the officers have a duty to do their best to obtain that funding. To
this end 1 reiterate my view that Nottingham City Council was quite right to
enter Ni d for the i

John Beckett

BLUE PLAQUES IN THE EAST MIDLANDS

Blue plaques on the outside of buildings will be well known to anyone who
walks through London. Over the past 140 years around 800 such plaques
have been erected, celebrating great figures of the past and the buildings in
which they lived or worked. Now, the blue plaques scheme is being gradually
extended to cover the rest of England. It was rolled out in the East of England
in 2004, and in the East Midlands in 2005.

What is it, how does it work, and how can individuals and groups
contribute? Many places have thelr own plaques schemes, often modelled on
the London example, and ing locally i people.
By extending its scheme, English Heritage is looking to commemorate local
people of national or international importance, in their local context, and aims
to work in partnership with local and regional groups.

What are the criteria for English Heritage plaques? Firstly, anyone
nominated must have been dead for at least twenty years, or have passed the
centenary of their birth. Living people cannot be commemorated.

Secondly, plaques can only be erected on the actual building inhabited by the
nominated figure, not the site where the building once stood. This rules out a
number of potential candidates, but English Heritage feels it is important that
plaques highlight the connection between the famous person and the building
in which he or she lived or worked, a link lost when the building has been
demolished.

Thirdly, buildings marked with plaques must be visible from the public
highway. In other words, plaques cannot be put on buildings, which are set
well back from the road.

These three criteria are relatively easy to establish, but English Heritage
lays down other criteria to help establish the suitability of an individual
for omnnmnomwn The rules state that a nominated individual should be
idered eminent by bers of their own p ion or calling, should
have made an important positive contribution to hulmn welfare or happiness,
should be recognisable to the well-informed passer by, should deserve national
recognition, and should have resided in a locality for a significant period in
time or importance, within their life and work. It should be noted tlm Enghsh
Heritage will not put up more than two plaq di
despite the fact that some will have lived and worked in several places.
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How does English Hmm-whnnm?w
are all made by the general public and by i
So, if there is someone you think meets all the criteria, mchnmgdn-eedwhe
recognised as a national or international rather than just a local figure, read on.
English Heritage staff look at the merits of all the people proposed, and then
a small panel of specialists considers each case on its relative merits. English
Heritage historians consult experts in areas where it feels extra information is
required. If a candidate is approved by the panel, extensive research is carried

out with the aim of ishing the dates of residk and selecting the address
most sumble for oommcnmuon English Heritage staff then negotiates
includi: ission, agree the wording of the plaque,

hm it made and, finally, co-ordmalc an unveiling ceremony, if one is desired.
This might be a low-key affair, or it might involve all sorts of famous people
from Her Majesty The Queen downwards,

As a result, it is not a rapid process; indeed, it can take between 2 and 5 years
from initial suggestion to the erection of a plaque. The first group of figures
nominated for plaques in the East Midlands has recently been considered by
English Heritage’s Blue Plaques Panel, and it is hoped that the first plaques
could be erected during 2007/8.

How does one go about making a proposal? If an individual, or a group,
have a particular person in mind, they need first to be sure that the basic criteria
are met. It is simply a waste of everybody’s time to nominate a person who has
only been dead a few years, or to make a recommendation when no house has
survived.

So, if the individual satisfies the basic criteria, and if he or she really is of
national importance, what is the next step? English Heritage invites anyone
orany group to submit names. Proposers are asked to write to English Heritage,
stating reasons why the person they are nominating is worthy of a plaque,
and to give information about their life and achievements. The address of the
nominated building also needs to be provided and, if possible, a photograph
taken from the public highway. English Heritage suggests that, prior to making
their nomination, proposers telephone the Blue Plaques Team on 020 7973
3794 13757, to check that thcy have gathered all oﬁhe lequlled information.
Once this has been d, letters and any additi ion should be
sent to: Blue Plaques Team, English Heritage, 23 Savile Row, London, W18
2ET. Proposers will be contacted once a decision has been reached regarding
their nomination.

leaflets were circulated in June when English Heritage first
launched the Blue Plaques scheme in the East Midlands, which gave an
initial closing date of 31 August 2005. However, the scheme is running on an
ongoing basis in the East Midlands and English Heritage is happy to accept
for consideration all proposals, which meet the criteria. You can find out more
about the scheme by logging on to:
www.english-heritage.org.uk/bluepl: John Beckett

THE LORD MAYOR'S AWARD FOR URBAN DESIGN

After a lapse of several years the prestigious Lord Mayor’s Award was re-
instated as a result of persistent encouragement by the Civic Society, who also
provided financial sponsorship towards the costs of running the event.

Entries were i by individuals and isations involved with the
buildings and also from the Civic Society, drawn from our regular Mark of the
Month awards, which Ken Brand has organised for many years.

The final judging panel was composed of Councillor Chris Gibson (Chair of
Nottingham City Council’s Devel Control C i Les Sparks
(Urban Design Consultant to the Council) and Tom Huggon (Nottingham Civic
Society and Open Spaces Champion). The Awards fell into four categories
with a further award for an overall winner.

Category 1 New Build Fach entry was judged on the following criteria:
It should fulfil its purpose; it should be sympathetic to users and their
circumstances; it should be relevant and sympathetic to its context; it should
be easily accessible; it should have interesting and high quality architectural
features. Overall the building should lift the spirits.
Winner: Landmark House, Queen’s Drive

(Shephard Robson Corgan for Experian)

Category 2 Refurbishment Each building was assessed against the following

ide of research and ding of the building: respect for the historic
fabric; ip and knowledgeable handling of materials; successful
adaptation to provide for new ions while retaining historic ch

Overall an old building should be brought usefully back to life in a way that
enables us to understand and enjoy its historic character.
Winner and Overall Winner: Willoughby House, Middle Pavement
(Franklin Ellis for Paul Smith Ltd)
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fits hi

nsbouldennchthephoefonhebmeﬁmfnmthnourownm(lph«
for varied flora and fauna); it should contribute to the functioning of the city:
any public art in the space should be relevant, robust, and necessary to the
project; it should have a clear purpose eg a place for tranquillity and reflection
or movement and stimulus. Overall, the design should create a place within the
city that ingham’s special ch and provides for our spirit
and community use.

Winner: Park Rock, Castle Boulevard

(Wolfgang and Heron for Braemore Properties)

Category 4 Student Project The criteria for this new category were as

follows:

The pm)ect should d an und ding of place, of ional
of visual scale and aesthetic proportion; it should d the

lblllly to address complex p relating to . synth

a range of requi and selecti i Overall the

project should i ion and

Winner: Philip Oldfield for Conversion ofoktnow‘s Factory, St. Ann’s Hill
Road into an Arts Centre

ﬂwAwaMsmwmwdﬂnpresugmsmdvuywellmndeﬂeﬁmmy
held at the Council House. The Society I
to the whole project and would llkewlhmkmcmbenmdofﬁculsofthe
Council who worked on this so enthusiastically. And I would like to thank Ken
Brand, Martine Hamilton Knight and the judges for all their hard work and
enthusiasm. We are now looking forward to the next Awards!

Hilary Silvester

EVENTS COMMITTEE

It has been some time since the Society had an Events Committee. Are there
any members out there who would be interested in planning our own events
or attending and being part of the Society's presence at some of the events
promoted by the Council and other bodies?

If there are please come forward and share the load — as always Committee
support will be there.
10

ANGLO-SCOTIAN MILLS
A Beeston Development

The conversion of factories to residential accommodation is now much in
vogue in the East Midlands. The received its major impetus
in Leicester, whered\crehavcbeenmcrﬁﬂyhosmymﬂlsmdwuehoum
looking for new uses. Several were quite handsomely built in the heyday of
British hosiery and knitwear between the wars, and most are within walking
distance of the Midland railway station, with its fast trains to London every
half hour. .

Anumberofd\elm i ildings have been acquired by Leicester's two
ities, with De in particular being short of student rents as it
shifts from local to national recruitment.

Nottingham is of course further from London and most of the city-centre
factories older than those in Leicester, so the movement in our city has been
less conspicuous, at any rate if we exempt the conversion of some Lace Market
properties a few years ago. However, there have been a number of major
developments during the recent building boom. We have 1. & R. Morley’s
former hosiery factory at Daybrook (Arnold), Bancroft’s silk warchouse at
Sneinton, and work begun on the Hicking Pentecost dye works in Queen’s Road
and the Marathon knitwear block in Radford Boulevard, the latter intended
for Trent University, whose student accommodation problems parallel those
at its Leicester rival. (Nottingham University has so far held aloof from this
recycled expedient, working hard to maintain the ptionally high dard:
of student accommodation built in the Hallward era in the 1960s).

The most recent the and ion of the Anglo-
Scotian Mills in Beeston, breaksmwgm\mdmtwoorlh!eerupecu The
two Road are ional in being Grade I listed, the

of being ded in David Smith’s Industrial
Archacoll ofthelhsl idl. ’(I%S)umoﬁhemostmbhious
dustrial from an archi I point of view." (p.110) The two

surviving bu:ldmgs are for the most part plain and functional Victorian blocks,
but the Gothic embellishments to the Wollaton Road fayade that caught Smith’s
eye make the front one quite distinctive.

In the second half of the nineteenth century, nearly all lace factories were built
in the new suburbs or in satellite manufacturing towns (Radford, Basford,
Beeston, Long Eaton, Ilkeston etc.) with the more decorous marketing function
d in central Notti in the Lace Market. Until fairly recently,
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there has been very little demand for flats in the suburbs, and old properties

are more expensive to convert than building new ones. A lot of hosiery and

lace ml"b have been demohshed to release large blocks of valuable land for

new i for sup rkets. Only the more attractive old
ildings can wit such i

Despite his enthusiasm, Smith did not find out much about the Anglo-Scoliln
Mills and, in particular about the unique features of the buildings. It is worth
probing into the history of the site to offer some explanation of its features. The
builder was Frank Wilkinson (1846-1897), one of th

of the Vlclomn age locnlly Wilkinson's father was one of several framework
knitters in Hucknall that d the Shetland shawl trade there. Wilkinson
brought the technique to what was called *New Chilwell” (the area west of
the Chequers Hotel) in 1870, buying a derelict building known as Chambers
Factory. By degrees this was rebuilt and extended to become Wilkinson's Hall
Croft Works.

Frank Wilkinson was clearly a brilliant salesman, and a self-made man in
the best Victorian tradition. Though the shawl trade had been established
almost twenty years before he moved to Chilwell, his fine textiles won such a
reputation for novelty and elegance that he was able to achieve an extensive
market in Britain and overseas, driving out German competition on the way.
His brother Walter went to America and won a large market there.

The capital generated in this enterprise enabled Wilkinson to embark on a new
line of production that of lace curtains in 1876. The huge curtain machines
needed large space and power and to accommodate he built the rear building of
the Anglo-Scotian Mills at Beeston, and then Victoria Mills at Borrowash. Lace
curtains were not something new in the 1870s and 1880s; a few Nottingham
lace merchants had them on display in the Great Exhibition of 1851. But
again Wilkinson brought such originality to his designs, such quality to his
production, such low prices and such drive to his marketing as to outclass
much of the competition in Britain and overseas.

fselling through the Nottingham
I;ce market was inadequate and appointed his own dedicated corps of travelling

He was by fierce ition when Birkin's opened huge
new factories in cities where labour was much cheaper than in Nottingham, in
Glasgow, then in Warsaw. Wilkinson decided to conduct his own marketing
operation by opening the Anglo-Scotian Mills building fronting Wollaton
Road in 1892. Its decorative features are explained by the fact that it was
originally intended predominately as a selling rather than manufacturing unit.
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After Wilkinson’s death and bankruptcy of his firm (1909), the building was
split into units for small lace manufacturers, but that is another story.

It can be no coincidence that other ‘mill’ ions are in fact h
conversions. The redevelopment of the Lace Market obvious|y fits this pattern,
but less obvious are Bancroft's *‘factory” in Sneil (actually a silk h
and I. & R. Morley’s ‘mill’ in Arnold, wluch as I-‘M Thomas‘s history of the
firm (1900) revenls was ﬁm a h ly built
than the d d production units that supphed them. They
were lhe shop windows of the mdustry with the wonderful example of Adams’
warchouse before them.

Behind the Wollaton Road fayade, there is nothing remarkable about the
Anglo-Scotian Mill buildings, unless it is the clock (1893) in a roof pediment
overlooking a yard and the ornate gateway (1892) in Albion Street. Warchouse
and factory were very simply built, just red brick walls and slate roof spanned
by heavy timber joists supported by iron pillars. The iron framing and brick
vaulting introduced into cotton mills in the 1780s to make them fireproof are
noticeably absent. Wilkinson relied on a well and fire hydrant in the yard, and
paid the price of his economy with two disastrous fires. In 1886 the factory
had to be rebuilt.

The yard between the two buildings was littered with a variety of ancillary
buildings (most notably a dye works); all were of poor quality and have now
been demolished. The two original buildings are now being linked across the
yard to make a C shaped plan but retaining the attractive gateway. The three
buildings will house some 104 facilities icularly a
restaurant) and offices are also planned for the site.

No douht the conversion of Vnctomn factories to the sophisticated
of resi today is expensive. The architect,
AndyDowdmg,hlsdmeverywellanmnmmancm prices start
at £135,000 for one-bedroom flats and £165,000 for two bed-roomed flats.
The agents report that the properties are selling well, not least because young
buyﬂsmkeenwﬂmmmmbulmmsmoﬁmmepmspcﬂ
of more and therefore the ion of some more landmarks of
our industrial past.

Professor Stanley Chapman
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THE CEDARS CONVALESCENT HOSPITAL, SHERWOOD

(The Cedars was actually in Sherwood but always referred to in the past as in
Woodthorpe.)

Sir Charles Seely was a very g with a interest
in the Nottingham General Hospital, which he supported until his death in
1915. In 1891 he established a small convalescent hospital with just eight beds
at a house called *New Haven’ on Scout Lane (now Woodthorpe Drive). It
was immediately successful and it was obvious that more beds were urgently
needed. So, in 1894, Sir Charles purchased The Cedars on Mansfield Road,
Sherwood, although in those days it was often said to be in Woodthorpe. James
Snook, whose warchouse was on Hounds Gate, Nottingham had lived there
for several years.

The Cedars is a Grade 11 listed building. According to the Nottinghamshire
County Council Historic Buildings Record it was built ‘largely about 1830". Sir
Charles conveyed it to the Trustees of the General Hospital as a convalescent
hospital, insisting that he be allowed to meet all its expenses. At first there were
twenty beds for both sexes, which were in constant use. More were needed.

Eventually, in March 1897, Seely bought Woodthorpe Lodge, a large house
next to The Cedars on Mansfield Road. It was built at about the same time
and had been the home of James Shipstone Jun. of Shipstone’s Brewery, New
Basford. Another twenty beds for women and children were added to those of
The Cedars, which were now for men only.

So now two separate buildings were referred to as The Cedars Hospital. With
the onset of the First World War the beds were constantly filled with wounded
soldiers, 760 of them in 1918 when the daily number of beds available was
fifty-five. After Sir Charles Seely’s death in 1915 the Seely family continued to
support the hospital, especially as a building ‘established and maintained for
British soldiers sick and wounded’, as recorded on a plaque in The Cedars.

The number of beds available daily dropped to forty-four in 1919, but the
number of patients treated increased yuar on year. There were 1,269 in 1926
when the outdoor shelter adjoini dthorpe Lodge was ded, thus
giving several extra beds for women. (A postcard sent from the hospital at
that time shows nine patients in beds exposed to the fresh air.) Other wards
were added in the 1930s and by 1936 there was an average of 108 patients
daily. In 1940 one hundred and twelve equipped beds were available, but some
were left empty in case of air raid casualties. In 1944 alterations to the two
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There was still the need for improved dining and recreation facilities and a
light occupational therapy workshop, but the wing to house them could not be
afforded. Then in April 1980 a new League of Friends was formed, consisting
mainly of former patients of the Unit who raised £30,000 in seventeen months.
At first the NHS had said it could not afford any cash for this project but
eventually agreed to pay the balance of the total of £61,000 for the project. The
contractors, Vic Hallam, began work on the new single story wing in January
1982 and, when finished, it contained in addition to the primary facilities, a
kitchen, cloaks, toilets (disabled), offices and a consultants’ room.

Appropriately, the official opening of the Replacement Wing on July 24th 1982
was by Air Vice-Marshall J. E. *Johnnie' Johnson C.B., C.B.E., D.S.0., DEC..
He was born at Barrow-on-Soar and studied civil engineering at Nottingham
University. He joined the RAFVR in 1940 and took part in the Battle of Britain.
Some of the other Battle of Britain pilots who were wounded were treated at
the Cedars and sent back to fight. By the end of the War *Johnnie’ Johnson was
the top RAF fighter ace with 38 enemy aircraft destroyed. After leaving the
RAF in 1965, as well as a successful career in civil engineering, hc fonncd lhc
*Johnnie’ Johnson Housing Trust, a charitable Housing A

homes for the elderly and disabled. He died a few years ago, but one wondcrs
what he might have said and done about the proposed closure of the Cedars
Rehabilitation Unit.

Terry Fry

The Cedars Rehabilitation Unit, Mansfield Road, Sherwood
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FOTHERGILL WATSON: Projects and Family Ties in Mansfield. (i)

Overview
Today, Fothergill Walson is renowned as one of the two key Victorian
of L his buildings being instantly recognisable. This
reputation is based, to a degree, on a handful of key *signature’ buildings in
the centre of Nottingham built during the 1880s and 1890s including Queen’s
Chambers on the Market Place, the former Jessop’s shop on King Street, the
‘Rose of England’ on Mansfield Road and his own office on George Street.
These buildings are all distinctive — eclectic in nature, with a mixture of red
brick, stonework and blue brick banding, dark timberwork, gables, turrets and
chimneys — and represent the architect at the height of his career.

Fothergill’s earlier works, though, are less well known. According to his
own diary entries he started out on his professional career as a qualified
architect in 1864 but it is not until the late 1870s that we begin to have a clear
understanding of the projects he was working on. This is due in part to the
fact that in Nottingham building plans were not required to be submitted for
statutory approval until September 1874 and whilst Nottinghamshire County
Archives now hold a fairly hensive set of drawings and d for

the period after 1874 there is very little available before that date.

His two earliest surviving buildings in central ingham are the Daily Express
offices on Parliament Street, dcslgned in 1875, and the Notlmgham and No«s
Bank on Thurland Street, designed in 1877 and d over the foll

five years. These two buildings, together with the original Albert Hall bulldlng
of 1873 lost to fire in 1906, are quite distinct within the portfolio of Fothergill's
Nottingham projects — they are built all of stone and in a style much closer to
the Gothic of Pugin, Waterhouse and Street than the Old English styling of his
later works. Distinctive as they are, very little of Fothergill’s palette of standard
materials and details used in later works appears in them. To put these early
buildings into context one needs to look beyond Nottingham, to Mansfield, the
town of Fothergill’s birth.

Fothergill was born on the 12th July 1841, the son of Robert Watson, the
second child of his second marriage. The family home was “The Linden”,
Chesterfield Road on the north side of the town. When Robert Watson died in
1852 the house was inherited by his eldest son from his first marriage — Robert
Mackie Watson. Fothergill's mother moved to Nottingham where Fothergill
himself would soon be going to school, having previously been educated at
boarding school in London.
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Despite this Fothergill retained close ties with Mansfield. In 1867 he married
Anne Hage at St Johns Church in the town. Anne Hage was the daughter
of Samuel Hage, a farmer and brewer who, in 1855, had been one of the
three founding partners of the fledgling Mansfield Brewery. Little is known
of Fothergill and Anne’s courtship, but the 1871 census has the Hage family
listed as neighbours of the Watson family — perhaps the two were childhood
swecethearts?

Samuel Hage died suddenly in 1877, and in his will the majority of his brewery
interests, land and property (and all the port wine in his cellar) were to pass
to his daughter Anne (some were willed first to his second wife, Mary, but
on her death to then pass to Anne). The exact value of all of this is not as
yet ascertained, but from surviving documents and diary entries we know that
Fothergill and Anne inherited 1d House™ in Mansfield, (a
stone-built property adjacent to “The Linden™); a maltings and adjacent land
on Grove Street in the town; and a share in Mansfield Brewery. There are a
couple of lines and notes in Fothergill's diary from 1878 suggesting that their
share was sold to A. Titley of the Brewery for a substantial sum of money.

As well as the financial inheritance from Hage, Fothergill may also have gained
in terms of his career from this family tie. Hnge was prominent on a number of

i in the town, including the M C ission, of
which he was a Commissioner, and the Queen Elmhﬂh‘s Trustees, of which
he was a Governor. Sitting alongside him on these committees, and a great
many others, was Fothergill's half-brother, Robert Mackie Watson. Although
little remembered now, in the 1860s and 1870s Robert Mackie Watson was
one of the most prominent ﬁgms in pubhc life in Mansfield, holding the
Ch ip of the ission, being on the Board
of Governors of the Queen Ehzabeth Schools, lhcﬂmnpsonsChnmyandlhe
Brunt’s Charity — of which he was Chair of the Estates Committee, responsible
for maintenance and procurement of the Charities considerable holdings of
land and buildings. In a short period of time while Mackie Watson held all
these positions his half-brother Fothergill would be appointed as consulting
architect to the Improvement Commission, architect for the Brunts® Charity,
and be invited to enter competitions for the design of new buildings for the
Queen Elizabeth and Brunts’ Schools.

Consulting Architect:
The minutes of the Improvement Commission for 9* July 1875 make the
folkwving molution “R:solved that Mr Fothergill Watson, Architect,
be d to Iting architect to the Commissioners and
that his duties slnll be to examine all drawings and specifications submitted
for approval by persons intending to erect b\nldmgx and see such buildings
carried out in d: with their resp ings and specifications.
His remuneration to be according to a scale to be furnished by him and to
be paid by the persons submitting such drawings and specifications.” Robert
Mackie Watson and Samuel Hage were both present at this meeting. Fothergill
would hold the role of Consulting Architect for three years until he eventually
resigned the appointment in June 1878. The reasons for his resignation are not
explicitly stated — it may simply have been that his career was taking off and he
no longer had the time to check plans of buildings in a small provincial town.
However, from reports in the local newspapers at the time it seems that he was
beset with difficulties, both architectural and political, throughout the period.
Initially it was the responsibility of persons intending to build to pay the fees
for having the drawings mnpected by 1876 this though had been denounced
as an unfair tax on and was d. These fees were
set out by — and paid directly to ~ the Consulting Architect. Without these
fees Fothergill only received a salary of £60 a year from the Commissioners
for his services and on ion wrote to the C issi to state that he
was minded to quit the role as the money did not cover his time adequately.
Further troubles came with the project for Mansfield’s Cattle Market — of
which more later — and the failure of the design to comply with a number of the
local byelaws. This caused huge controversy in the local press, with criticism
directed at bolh Architect and Commissioners - it is almost certain that this
diced the of a local election in November 1877.
Many correspond iticised the C issi outlay on a Consulting
Architect and many, however unfairly, criticised the fact that Fothergill was
paid extra over and above his Consulting Architect salary for the design of the
Cattle Market.

Byeaﬂy 1878 the reports of the Imp C i ings would
have from one C or another stating that they
dninotseetheneedfora(‘ Iting Archi Fothergill’s i o

the role was questioned — he was devoting one day a fortnight to checking

drawings — and there was much debate as to whether or not he should be given

an office in the town where for one day each week he could be consulted

by the public. The Commissioners™ Surveyor also made barbed criticism of

Fothergill in that he believed his own workload had gone up as he was left to do
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work which he felt was the responsibility of the Ce Iting Archi Perhaps
it is little surprise therefore that, by the time the yearly appointment came
up for renewal in June 1878, Fothergill was ready to move on! That aside,
Fothergill did pick up a number of commissions in the town through his role
as Consulting Architect — just prior to his appointment, and perhaps linked to
it, he built three shops for the Town Hall Company adjacent Mansfield Town
Hall. When Newgate Lane was widened by the Commissioners in 1876 he
picked up the commission to rebuild the Kings Arms public house and there
was, of course, the commission for the Cattle Market which ran through 1876
into 1878,

Brunts’ Charity

Fothergill’s most famous work in relation to the Brunts’ Charity was the Black
Boy Hotel in ingh now sadly demolished. The Charity itself came from
the bequest of a wealthy century i itant of M 1d, Samuel
Brunts, and was still based in Mansfield. Robert Mackie Watson became a
Trustee in 1857 and was instrumental in improving the charities” income, this
from his obituary in 1905: “The income of the charity was in 1832 £1,049;
in 1857, £1,827; 1866, £1,900; 1884, £3,134; 1892, £3,598; and to-day, in
round figures, it has increased to £5,000. To show how the property has been
managed, and to explain how the income has increased, it might be useful to
state that the Black Boy Hotel property, in Nottingham, was in a dilapidated
condition, and this might be taken as an example. In 1832 the rental was £145
13s. and part of this was on lease as £21 per annum till 1862. In 1857 the rent
role had increased to £590, and in 1892 it had grown to £2,000.” Fothergill
was first officially appointed as architect to the Brunts’ Charity in 1872 - the
minutes for 10" December read “It was resolved to appoint Mr Watson of
Nottingham Architect instead of Mr Gilbert.” Whether his half-brother had
any influence over the appointment is open to speculation, in any event the
nature of Fothergill’s appointment is a curious one and adds to the mysteries
regarding his early carcer. The Mr Gilbert referred to in the minutes is Isaac
Charles Gilbert, architect, of Clinton Street, Nottingham, for whom Fothergill
worked in the early 1860s.

Fothergill studied and worked away from Nottingham for a couple of years
and then in 1864, according to the family journals, he commenced practice
as an architect from offices on Clinton Street. It has always been assumed
that this meant he set out in business on his own, but it appears that this was
not exclusively so. The offices on Clinton Street were actually shared with
Gilbert (for a time in 1865-6 Fothergill actually lived with Gilbert as well) and
documentary evidence now shows that they had a close working relationship
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t00. Both Gilbert and Fothergill are listed as “Joint Architects” in 1866 for a set
of Memorial Chapels in Ongar in Essex, and there are a number of letters sent
to the Brunts® Charity in 1868 and 1869 which are written by Fothergill, and
signed “Gilbert Pro FW™. Fragments of drawings held in the Brunts’ archives
suggest that some of the works undertaken while Gilbert was their architect
were, at the very least, drawn up by if not actually designed by Fothergill
himself.

From 1872 Fothergill was to work on and off for the Brunt’s Charity for the
remainder of his career. Despite the charity being Mansfield based though, there
are no records of any buildings built for them by Fothergill in the town. The
closest toa ission appears to be a competition entry for the new Brunts®
Technical School in 1892 — Fothergill, ly, was not ful
(Fothergill also entered the competition for the new Queen Elizabeth’s School
in Mansfield in 1875 - his scheme was described as “remarkably compact™
and a “handsome pile of buildings™ but was not placed amongst the three
competition winners). These links show that Fothergill had much more
involvement with his hometown during the carly part of his career than has
previously been realised. The buildings he would build in the town during this
period represent a fledgling architect slowly building a style and a reputation
for himself and are, in several i P pes or p for some of
his more famous projects.

Part two of this article concerns itself with Fothergill’s Built Works in Mansfield,
and speculates further on a number of buildings which could have been by him
but have yet to be fully attributed.

Darren Turner

CHRISTMAS PARTY

There has been a disappointing response for the Society’s Christmas Party this
year. The aim has always been to pick a different interesting building with the
capacity to hold over 100 revellers. The Wildlife Trust Building on the edge of
Sneinton Market was chosen this year after a lot of thought.

However as Christmas Parties come, for some at least, thick and fast the
Executive Committee thought that perhaps a Summer Party might be preferable,
certainly a wider choice of venue would be available.

If' bers have ap wish to make other ions, please contact
any member of the Executive Committee at meetings or any other time.
b1]



NOTTINGHAM CORPORATION ELECTRICITY
UNDERTAKING
Part (i)

First five years operation

Commencing with the year 1894/5, the Electricity Committee submitted an
annual report to the Council, with statistics and financial results. The first year,
to March 1895, was of course only for a half year’s working and showed that
there were 114 consumers, 8 public lamps, 66,000 units produced and 134
kilowatts maximum demand. There was nevertheless a small gross profit of
£529 but a net loss of £2,786 after taking into account loan charges.

In March 1896 the Committee reported to the Council that electric light
had been taken up to a much greater extent than had been anticipated and

ded that the g ing station be enlarged, the site deliberately
having been chosen to a larger size than at first required.

At the end of the fifth year's working, the number of consumers had increased
nearly eightfold to 863, the units sold increased 14 times (894,000 units) and
the price reduced to 3.33d per unit. By the third year the undertaking showed
sufficient net profit to offset the original loss.

In 1898 the Committee agreed to increase the voltage from 100 volts to 200
volts, which rather conflicted to the statement to the Board of Trade at the
outset of the scheme. The following year the Committee was asked by the
Tramway Committee to allow Mr Talbot to go to America to inspect systems
of electric traction.

Development 1900-1914
To enable the tramway system to be on the overhead trolley method, it was
necessary first of all to increase the capacity of the plant at Talbot Street and
then to build another generating station on St. Ann’s Well Road. The equipment
at Talbot Street when extended was:

8 Lancashire Boilers

14 Dry-back marine type boilers

9 Steam Dynamos of 700 HP

14 Steam Dynamos of 80 to 360 HP

7 Pumps

The total HP being 8,925
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The St. Ann’s Well Road power station also had 8 Lancashire Boilers with
mechanical stokers and coal conveyors, with 4 x 700 HP steam dynamos, a total
of 2,800 HP. The whole of the traction load was transferred to St. Ann’s Well
Road in December 1902, so that nearly a quarter of the generating capacity in
HP was for tramways.

At the same time the Electricity Committee had erected, in conjunction with
the Health C ittee, a refuse at the refuse being burnt
in such a way as to provide fuel for the generation of electricity. A report to the
Council described the working of the system.

“The destructor cells are arranged in one row in pairs and between each pair is
sandwiched a Babcock and Wilcox water-tube boiler. The flues are so arranged
that the gases from each pair of cells pass up and down among the tubes of
the boiler and out at the back of the main flue, or the gases can if required be
turned directly into the flue without passing through the boiler.”

The arrangement of charging the cells was known as ‘Boulnois and Brodies
patent and minimized the hand labour required in charging. Men had to be
specially trained to operate the destructor, as there were none available with this
class of stocking. The plant consisted of 2 x 240 HP Williams and Robinson’s
central valve engines coupled to Siemens’ generators.

The output at first was limited to 16 units of electricity per ton of refuse but
was increased in winter months to 53 units per ton.

Also in this period a battery sub-station at Isandula Street in Basford was
opened in connection with the tramways and this enabled the steam plant to be
shut down during the hours of small demand.

The limited use of electricity for industrial is illustrated by the
statistics in the report for 1902-03, which showed there were only 392 motors
connected to the mains with a total horsepower of 1,346 HP.

In 1904, as the undertaking had been going for ten years, the Committee
decided to have an inspection by an i lectrical engineer. Dr. A
Kennedy of Westminster was appointed and gave a report in which he said he
found everything satisfactory. He thought Nottingham was fortunate in having
a limited area of supply as other large towns did not have this advantage and had
1o have high-pressure currents over long distances with transformer losses.
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The i inued to expand throughout this period, though by no
means at a umfurm rate of growth. There was a particularly sharp increase in
capital expenditure and units generated in the first four years of the century,
helped of course by the tramways. Thereafter the rate of growth was more
modest and particularly between 1911 and 1914 very small indeed. One
limiting factor in growth was the greater efficiency in lamps. Tantalium or metal
filament lamps were replacing carbon filament ones from 1906 onwards and
these had a longer life. The number of public lamps was reduced continuously
from 160 in 1906 to 50 in 1914 although the use of electricity for this source
never exceeded 2% of the units generated in this period.

The number of consumers continued to increase and the area of supply was
gradually extended throughout the City. By 1914 the number of units generated
was nearly 14 million units, which was about ten times the amount in 1900.

In 1911, the Committee commissioned reports on the condition of the plant at
the generating stations from independent experts. Mr Bernard Jenkin reported
that all three stations worked on non-condensing lines, the whole of the
exhaust steam being exhausted inlotheatmo@m It was not possible to use
condensing plant with ordinary recip g engines ically without
a natural supply of condensing water. He polmcd out that recently an exhaust
turbine had been developed and this could be used at St. Ann’s if cooling
towers were provided. There was no land available alongside the Talbot Street
station and the Eastcroft station was too small. These would cost £16,000 but
would save £3,000 p.a. in coal. The Committee accepted this suggestion but
not that of the other expert Mr W.H. Patchell, who recommended getting rid
of the large number of small generators in favour of exhaust turbines at Talbot
Street.

In the annual report for 1911-12 the Council were told of an unfortunate

on the 26" 1911 when an explosion occurred in the
cellars under the causeway adjoining the Albert Hotel on Derby Road and in
the basement of the hotel. This resulted in extremely serious personal injuries
to several people and damage to the hotel. Claims for substantial compensation
were made against the Corporation on the grounds that the explosion was
caused by a fire in the electric cables, gases from which had found their way
into the cellars and became explosive.

ABoardofTradei held dthe site. The Electricity
Committee took expert opinion and was s-usﬁed that the occurrence was
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not caused by negli of staff or by liance with Board of Trade
regulations. They did however agree that the persons who had been injured had
a good claim. They settled for damages of £4,792 plus a life annuity of £52
p-a. for the 69-year-old assistant manageress of the hotel who was severely
injured.

The financial state of the undertaking was quite healthy during the period
1900-14. A net profit was made every year, ranging from £2,152 to £17,920 in
1909. Most of the profits were used in relief of rates, a total of £144,150 being
used in this way.

Geoffrey Oldfield

The first part of this article “Setting Up the Undertaking”™ appeared in
Newsletter 128, September 2005.

MARK OF THE MONTH

Recent recipients of the Society’s Mark of the Month Commendations have
been:

September The New Bilborough College,
Client: Bilborough College
Architects: CPMG Architects
(Design: Nick Gregor, Co-ordinator: David Glazebrook)
Contractors: Bowmer & Kirkland

October Carrington Underpm Pm’ect
Sponsor: i
Jane Levick (Moulc), .hmes Gant (Painting),

Margaret Hall (Planting)

November Centre for the Child
Client: Sure Start, Sneinton
Architects: Allan Joyce Architects




THE STREETS OF NOTTINGHAM Part (i)
Provocative Opinions In A Victorian Periodical.

The Civic Society Newsletter is at times vigorous in criticism of developments
in Nottingham, but it is interesting to find that, a century and a half ago, Ioenlly
published magazines were every bit as ken in king those

for running the town. Among these was Nottingham Athenaeum, one of several
short-lived and little-remembered periodicals printed here in the nineteenth
century. First appearing in August 1860, it lasted for just over two years before
amalgamation with another periodical in December 1862.

Origi ibing itself as the ine of the Nottingh

Society, its original intention was to ‘consist of papers on all xub/eclx of interest,
poems, epigrams, &c., written by ‘the members ' without any uniform leaning to
any section of Religion or Politics..." Within four months, however, its aims had
changed. ‘Some difficulty having been experienced in giving equal prominence
to the various opinions of a society of gentlemen holding mixed principles, two
members have taken it into their own hands, to prevent its dissolution. From now
on it will be purely Conservative, and Articles from time to time will appear in
support of the Church. The magazine would, as before, contain the contributions
of non-professional writers, ‘our literary townsmen "being invited to send their
efforts to the editor, ‘ar Mr Forman's. These were the premises in Long Row
East from which Thomas Formm published the Nottinghamshire Guardian,
founded in 1846 as a weekly spaper, and the Nottingham Daily
Guardian, inaugurated in 1861 when the duty on newspapers was abolished.

As ‘a provincial organ of Tory and Anglo-Catholic principles,’ the Athenaeum
would claim to have succeeded in spite of ‘the sneers of local Radical politicians,
and the deprecatory frowns of half-and-half Conservatives.’ In doing so, it
articulated some extreme opinions. On the international scene, for instance, it
suggcsmdthllawbﬂw«nlheUmwd Kingdom and America was ‘almost

itable,’ luding that such an might ‘be the best thing for both
countries.’ On the subject of the American Civil War, it made no bones about its
stance: ‘We at once declare all our sympathies to be with the South... There is,
we admit, one difficulty in advocating the Cause of the ‘Confederate States,’ and
that is slavery - but then we do not look on that institution with the prejudice
with which some do.

Internal British national questions were dealt with in equally robust terms, John

Bright being reckoned ‘an unmitigated humbug.’ One article assailed the 1851

Religious Census, seriously questioning the way in which statistics had been
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compiled for it. This, alleged the writer, had resulted in a gross overstatement of
the numbers of active dissenters. Other issues included a posthumous reprint of
an article by Augustus Welby Pugin, who would certainly have had no desire to
talk up the msunung cause. Closu' o home the Arlwnanm indulged i in l good
deal of gadfly j mayoral

lacking manner, education, hnguagc anddnlny Funher items of local uucrm
included pieces on Nottingham legends and pubs, articles on photography by
Samuel Bourne, and a sketch of the life and character of Colonel Wildman,
purchaser of Newstead from Byron.

The editor clearly received an embarrassment of copy at times, being driven
to point out that ‘every amateur in writing a paper seems to think that he is
expected to fill the whole magazine; whereas, 4 pages is a fair share for one
individual. At the end of the magazines independent life, its editor, revealed for
the ﬁrsmmanred Webster asserted that hehldnotpmduhllhngforumgle
ion to his publication. He also d that A
would henceforth be d with Nottingham lllustrated ine, ‘at
the miraculously small price of one penny.” Something is said about Webster at
the end of this article.

Of particular interest to members of the Civic Society, perhaps, is a piece hidden
among the topical verse, sideswipes at literary reputations, and accounts of
theatrical life. By a writer calling himself Edward Allon, and running from July
1o October 1861, it was titled ‘The streets of Nottingham, in two parts. Both
parts were, in accordance with the editor’s views on the length of contributions,
divided into two, not more than three pages in length. Nobody named Allon
appears in the 1861 census for Nottingham, and the surname cannot be found
in any local directory of the period. It appeared certain, therefore, that this was
a nom-de-plume, and it seemed unlikely that the identity of the author would be
discovered. Many of the items in the Athenaeum did appear under pen names
or initials, and it is often impossible to recognize their authors. ‘Novo Loco,”
‘Revilo,” *Stephen J. Meany,” and ‘Kappa’ might have been anybody, while
only a lucky find (to be described later) revealed the real names of a number of
contributors, including Edward Allon.

Allon, whose other work for the Athenaeum included fiction and verse, and

critiques of Keats and Hogarth, was not a native of the town. He had, however,

evidently read up his subject quite diligently, and in his own way seems to have

genuinely cared about Nottingham. Part one of his article: ‘Past,’ was laden with

literary allusion and derivative picturesque writing. ‘The streets are the veins

and arteries of the town, and through them the stream of the city’s life-blood
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is ever flowing...But the arteries of a great town, like those in the body of man,
are perishable, and must be replaced from time to time ... The stones which
Jormed them are turned with their faces to the mouldering earth, or broken up
to mend some narrow lane, and, at last are cast aside, uncared for, unhonored
and unknown. And yet what histories could these despised stones relate!” There
was a good deal more in the same temper before Allon admitted that he could
not boast of Nottingham as his birthplace, but hoped theless that those who
had that distinction would derive some pleasure from his ‘gossip about their
native town.

The reader was taken on imaginary visits to Nottingham from Elizabethan
to Georgian times, with a brief description of the extent of the town in those
periods, and explanation of the origins of many of the street names. Gridlesmith
Gate, Back Side, Narrow Marsh, Cuckstool Row, Spaniel Row and Wheeler
Gate were typical of the streets mentioned. Allon had evidently mined Deering’s
History thoroughly, and his text was filled out by anecdotes illustrating the poor
state of street paving in old Nottingham, the danger of being out at night in
carlier times, and the prevalence of livestock in the streets.

He continued by saying something of High Street, Cow Lane, Boot Lane, and

ith Gate, with di ions on the abysmal state of old Nottingham's
carriageways and pavements, and on its early street lighting. Allon was capable
of the occasional striking phrase, as when writing of a 17th-century girl who
made bone lace: ‘We may imagine that the feelings of that young woman, if she
could be placed among the whir and clatter of the elaborate machinery of modern
times, would be very similar to those of a Solomon Islander, if he were suddenly
1o find himself amongst the coal and iron works of Staffordshire at night.

Concluding part one of his article, he wrote that it was now time for him to

examine the Nottingham of the early 1860s. In part two: ‘Present,’ it became

increasingly evident that Allon enjoyed being provocative, and that frequent

scatter-gun criticisms were one of his trademarks. First in his firing line were the
of the 1845 Act.

Lamenting the loss of the green and pleasant fields, which had formerly
surrounded the built-up town, he had nothing good to say of recent developments.
‘Not only has manufacture seized upon the cheerful greenery within the Town,
and claimed it for its own, but it has called in the aid of the ‘Inclosure, and
with sacrilegious hand stolen great territories from the hallowed ground of the
Forest, broken up the peaceful Meadows, and cast upon the whole a network of
streets to bind the earth to its serfdom. The results of this Inclosure are by no
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means agreeable. We have a multitude of muddy, broken ways, which it would be
a solecism to call streets. We have model cottages and dwellings for artizans, the
productions of a cheap and nasty philanthropy, which are falling about the ears
of their occupants, or (as in the case of those in the low parts of the Meadows)
giving them diphtheria and other horrible diseases, and necessitating a gigantic
and costly scheme of drainage.’

Nobody can pretend that there were not unhappy features of post-Inclosure
building; following the passing of the act some very undesirable development
took place during the twenty or so years which it took for the Inclosure
Commissioners to make their Award. It is noticeable, however, that Allon
chose to ignore the quite appalling itions that had p th

much of Nottingham before the passing of the act. Rrhapshchadmvam
across the Parliamentary Commissioners’ report of 1845, which declared
that ‘Some parts of Nottingham are so very bad as hardly to be surpassed in
misery by anything to be found within the entire range of our manufacturing
towns. Nowhere else could be found such a large mass of inhabitants crowded
into courts, alleys arid lanes; the houses clustered within court, yard within
vard, and lane within lane.’ So awful were the conditions in which poor people
had to live that the Commissioners had observed: ‘There is no want of public
nuisances in Nottingham, indeed the entire quarters occupied by the labouring
classes forms but one great nuisance.’ Rather than sneering at ‘cheap and nasty
philanthropy, Allon might more effectively have directed his attack on get-rich-
quick entrepreneurs who put up unsatisfactory houses in a hurry. The sanitary
report for Nottingham for the statistical year 1860-61, by the way, shows that
just two deaths from diphtheria occurred during that period, while the total for
the preceding twelve months had been five.

Unimpressed though he was by the houses thus far built since inclosure, we
might expect that Allon would surely find something to praise in the post-
inclosure town - the Arboretum, for example? Was not the whole of Nottingham
proud of this superb open space? Well, no; not quite the whole of Nottingham,
and certainly not Edward Allon. It must have been difficult to write about the
Arboretum without giving it a single word of commendation, but our stalwart
author managed it. ‘We have a ‘Free Arboretum’ which nobody cares anything
about, and which only a few know is costing the Town to the mne of about
a thousand a year to keep in order’ (Was this a man who knew the price of
everything, and the value of nothing?)

Not far from the Arboretum, on the east side of Mansfield Road, new housing
development was spreading over the Clayfield in what we now call St Ann’s;
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this naturally came in for equally i jud; “The C¢

greatest work, Great Alfred Street, is a fitting monument to incapacity and
mismanagement... Instead of Great Alfred Street, it might with equal propriety be
called the great Sahara, for although its inhabitants are well nigh as numerous
as the waves, which the great Canute in vain rebuked, you feel, as a stranger
is apt to feel in London, that you are in a great desert, where you know nobody
and nobody knows you. Looking for a needle in a haystack appears a hopeful
task when compared with endeavouring to find a particular resident in Great
Alfred Street.”

Mr Allon might have better und d why Incl had been idered
necessary, had he visited such pre-Enclosure black spots as Knob Yard, Knotted
Alley, and Crank Court, and compared these with the better examples of housing
currently under way. He might also have found, had he asked anybody who lived
in Alfred Street, that they felt similarly lost and out-of-place when in Regent
Street, the Ropewalk, Mount Vernon, or other fashionable quarters of the town.

Next on Edward Allon’s list of Aunt Sallys came proposed road improvements
in Nottingham. In pouring scorn on plans for creating the present-day Market
Street and Victoria Street, he detected dark political influences at work: Thus
we are told that Sherwood Street ought to be carried into the Market Place by
widening Sheep Lane...and other schemes which doubtless look very nice on
paper. and would be a good thing for the lawyers, architects, arid builders,
who would reap a golden harvest from them, but how would they suit with the
rate-payer, out of whose pocket must come the money to pay for them. Such
truckling to the interests of the lace manufacturers, as is evinced by the present
Chandler’s Lane scheme, is only equalled by the gross subservience, which
many acts of the present government have to the interests of Manchester. If the
rich lace manufacturers want a street from Warser Gate to the Market Place, let
them form it, and pay for it themselves, and let them put a bar at each end, and
not permit anything but lace, nor anybody but lace-workers to pass through ...
But warnings will be all in vain while the liberal dispensers of the public gold
hold sway."

Stephen Best

GATEHOUSE SHOP

The Gatehouse Shop at the Castle needs extra helpers. If any members are
interested in this Society activity please contact any member of the Executive
Committee.

2

THE NEW BILBOROUGH COLLEGE
Mark of the Month September 2005

Overview

This competition winning design for Bilborough College from CPMG
Architects involved the development of a new sixth form college adjacent
to the former facilities, which were deemed unusable in light of the DDA
Regulations.

The new facilities aim to provide an effecti I and
environment for all occupants in keeping with the high educational standards
achieved by the college. The site includes teaching spaces, offices, LRC,
theatre, catering facil |esandamndalmnspomeemmwﬂmavuwd
parkland setting, with the existing land: by itive planting
and remodelling.

Work on this £ 17m project, funded by the College and the LSC, started onsite
in May 2004 with completion in September 2005.

Design Approach

The design of the new building fully exploits the natural contours of the site
with four storeys of accommodation on the northern side of the street and
three storeys of accommodation on its southern side. This split-level concept
effectively reduces the apparent height and massing of the new building and is
also sensitive to the scale of local residential buildings.

m:;cwb\nldmghubeen igned with clear circulation and is ch ised
by three linked trapezoid: vhich contain carefully grouped teaching
mmmummrwmnhlswmwﬁ.mwhingclumm
united by a linear street, which provides the primary circulation route across
the building at each level and also creates areas for informal social activity.
The concept of the internal street and simple signing strategy assists in making
the building easy to circumnavigate and a colour scheme has been chosen
throughout to assist with “way finding” - each trapezoidal block is afforded its
own colour theme.

The building form allows daylight and natural ventilation to penetrate deep
mwlhemnofrheplmnndmeoomyndmngememsmnmwuldmg
occupants enjoy a high degree of outside into

surroundings.
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Implementation Issues

Siting options for the new Bilborough College were somewhat limited because
of the essential need on the existing site to maintain business continuity within
the existing buildings whilst the new college is constructed.

The local planning authority was consulted about siting options and the
selected location provides the new college with several significant advantages.
These include a more prominent public face and “shop-window”, enhanced
opportunities for full accessibility by all users, and full segregation of all
vehicular and pedestrian traffic

Environmental Performance
Materials from the demolition of the existing college were used to create a new
external performance space.

Wherever possible the building has been designed to allow passive ventilation
techniques to be employed.

The orientation of the building and glazed elements of the building are designed
to reduce the heating energy use of the building by the collection of useful

solar gain. The shading and I strategy the occurrence of

overheating as a result of solar irradiance.

The room aspects ensure that good natural ventilation and daylight is provided
wherever possible. This is generally provided by single sided ventilation.

The exposed concrete soffit is designed to act as a thermal flywheel to reduce
impact of external temperature fluctuations upon the internal environment.

The ‘street’ is naturally ventilated by high-level openings controlled by the
ise in internal temperature. This creates a stack chimney effect that draws
air through the building, helping the natural ventilation principle. External
weather sensors inhibit vent openings during high winds or rain.

Ease of Access
The site is fully accessible to all users and includes the following features:
+  Bus park and turning area within the college grounds
+  Eight disabled parking spaces adjacent to the entrance
*  Level access entrances
*  Automatic entrance doors
*  Reception desk with induction loop
*  Two Part M compliant passenger lifts
3

Corridors a minimum of 1.8m wide

DDA | signage including pictog plain I and
standard symbols

Call systems in all disabled WCs

Wheelchair accessible showers

Full audio frequency induction loop systems in all lecture theatres
and performance spaces

All foot paths are well lit and a maximum of 1:21 gradient

Nick Gregory
CPMG Architects

Exterior view and the theatre at Bilborough College
(Photographs courtesy CPMG)



CARRINGTON SUMMER PROJECT
Mark of the Month October 2005

Carrington Residents’ Association in partnership with Nottingham City
Council’s Area Five Community Officer and Play Development Worker put on
a summer environmental play project. The idea was to give children and young
people something to do over the school holidays that would benefit them and
the Community where they live. A Local Network Fund grant was give to
the group by Notting C y F

employ two artists; a gardener and two play workers.

This enabled the group to

The underpass from Mansfield Road through to the Carrington area by the side
of the Co-op store was neglected with a number of crimes being committed

over the past few years. The residents’ group felt that they would like to improve

this area and to make it safe for local people.

Local children and young people were soon working with the artists, gardener,
play workers and volunteers from the community. This entailed working on a
mural, a mosaic and planting flowers and bushes to enhance the appearance of
the area. The idea was to get everybody working together to improve the area,
to respect their work and the work that other people had done. We felt that this
would encourage the young people and other residents to respect the We
felt that it would also enable adults to work with the young people and bring

about community cohesion.

In the short term this project made a difference in that it reduced crime and anti
social behaviour in the area. The local beat manager visited the area because
he could not understand why they had had no complaints about young people.
In the longer term this project made a difference in that people no longer avoid
the area, as they now feel safe. In fact the arca has become a place where
people go to sit and meet other people. We have seen people picnicking there,
while others have sat and talked by candlelight. People have stopped walking
around and are now using the area at all times of day and night.
Peter Maxfield
Community Development Officer

Mosaic and Mural, the Carrington Underpass Project
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